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Andy Sterling, Untitled (blindfold)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 





J. Gordon Faylor, Untitled (blindfold)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 





Kieran Daly, Untitled (blindfold)



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 





Vanessa Place, Untitled (blindfold)



 
 
 
 
 
 
 
 
 
 
 
 





Josef Kaplan, Untitled (blindfold)
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Stacy Doris, Untitled (blindfold)



 
 
 





Chris Alexander, Starsky & Hutch 1978



Starsky & Hutch 
Season 4: Episode 3 "Blindfold" 
September 26th, 1978 
American Broadcasting Company 
 
submitted to tv.com and imbd.com 
June 27th, 2011 
 
 
It's Sunday morning. Two men are cracking a safe in the office of a jewelery store. 
Starsky and Hutch respond to the call.  
 
Arriving on the scene, they see the two men, who run in opposite directions. Hutch 
quickly apprehends one of the men. Starsky chases the other, who flees down a 
narrow pedestrian walkway.  
 
The man knocks a young woman to the pavement as he runs. Starsky sees the man. He 
draws his gun and calls for the man to "halt." The man fires a gun at Starsky. 
Starsky fires back. The young woman, who had been laying on the sidewalk between 
them, stands up. Starsky's bullet hits her, and she falls to the ground as the 
jewelry thief escapes. Starsky is stunned. He runs to aid the girl. Hutch arrives 
with the other man in tow. He handcuffs the man to a tree, draws a large revolver 
from under his jacket, and rushes to Starsky's side. "What happened?" "I shot her."  
 
Now we are at the emergency room. Starsky and Hutch confer in the waiting area. 
"Does she have any relatives?" The young woman's neighbor, described as "a 
girlfriend next door," is also there. Starsky expresses remorse to Hutch. We find 
out that the young woman's name is Emily Harrison. She was probably near the scene 
of the robbery because she was coming home from an art class. 
 
A man in a blue blazer and khaki pants enters the waiting room. He is a doctor. He 
curtly informs Starsky and Hutch and the girlfriend that Emily is "alive" but she's 
blind. "She's had a grazing wound to the left parietal area, causing severe nerve 
trauma and some slight damage to the external tissues." There is a possibility that 
she will regain her sight. The doctor refuses Hutch's request to question Emily. He 
tells the girlfriend she may visit her. Starsky asks the girlfriend for "a favor." 
She replies, "Do you a favor? You're the cop who shot her." 
 
Now we are at the police station. The man Starsky was chasing, Don Widdicombe, is 
being interrogated by Hutch. "Sergeant Starsky saw you." "Well he must be smokin' 
some of them funny cigarettes." Don says he has witnesses that he was elsewhere at 
the time. Hutch says that he will have to make use of his "kid brother"'s 
testimony. Captain Dobey enters the room and orders Hutch to release Don: "Turn him 
loose." Don's brother has already been released on bail because it was his first 
offense. 
 
Starsky tells Hutch that Emily will leave the hospital soon, but that she is blind 
in both eyes. "You know what I did when I went home?" "No." "After starin' at the 
wall for a couple hours, I thought to myself well, maybe I'm over-dramatizing it a 
bit. I mean what the hell it's not that bad, bein' blind. Least she's still alive." 
"Yeah, she is that." "So I put on a blindfold." Captain Dobey sends Starsky home. 
 



Three days later, we're at the park. Starsky is taking some photographs with an 
expensive camera. He photographs some men playing basketball, two children sharing 
ice cream, someone on a bicycle, and a hotdog stand. He photographs a blind young 
woman sitting on a park bench, then realizes that it's Emily. Starsky strikes up a 
conversation with her, but introduces himself as Dave. "You have a beautiful 
smile." "I'm blind." "What does that have to do with your smile?" 
 
Now we're at a pawn shop. Hutch is playing a trumpet off-key. He questions the 
proprietor, Pinky, about Don. Pinky makes a phone call when Hutch leaves. 
 
Starsky and Emily stroll in the park, arm in arm. She tells him that she still has 
a 50% chance of regaining her sight. "If it comes back at all, I'll start by seeing 
flashes of light and blurred images." Emily's girlfriend, Sharon, arrives. Emily 
introduces Starsky as Dave. Sharon does not reveal his identity. Starsky takes 
Emily's photograph again. 
 
Back at the pawn shop, Pinky is upset. Don reassures him, then threatens him. Don 
asks for money, and Pinky says he hasn't "moved the stones" yet. Don takes money 
from the register. Pinky says "That cop Hutchinson's crazy. I never seen him like 
this, he ain't gonna ease up." 
 
It's evening. We're at an art studio. Emily is standing in front of an unfinished 
clay bust. Starsky is by her side. Emily is shouting: "I don't even know what I'm 
doing, I can't see it!" She throws a piece of clay. "You can feel it." Emily feels 
the sculpture with her hands, then touches Starsky's face. Emily confronts Starsky 
about why he is so interested in her. "Who are you, why are you here all the time, 
why are we together?" Starsky insists that she stop questioning him and return to 
her sculpture. Emily agrees. She rests her hand on Starsky's face for comparison. 
They kiss tenderly. 
 
Now we're at a pool hall. Hutch harasses Don's brother, Kenny Widdicombe, taking 
over his pool table. He tells Kenny that he would get a lighter sentence for the 
jewel heist if he testified against his brother. "Be a shame to have to turn in 
those nice-lookin' threads for 20 years of prison gray, wouldn't it Kenny boy?" 
 
Now we're at Starsky's house. Hutch arrives. "You look lousy." "Thank you." Hutch 
updates Starsky on the case, but Starsky isn't interested until he mentions that he 
checked on Emily's alibi. Hutch tells Starsky that Emily left her art class early 
on the day of the heist. Hutch confronts Starsky about spending time with Emily. "I 
just think it's a bum rap to wash your life down the drain on a guilt trip." "The 
fact of the matter is that I made that girl blind. Doesn't a cop have to show some 
responsibility for what he does in the line of duty?" Resigned to his partner's 
feelings, Hutch leaves. 
 
Emily is at her studio, working on the bust of Starsky. The studio is dark, and she 
is wearing sunglasses. Don enters. Emily rushes over, arms wide, but moves past him 
accidentally. "I'm here, I'm here baby." Emily embraces him. Don reveals that Emily 
was an accomplice to the heist: "You were not the best lookout." Emily accuses Don 
of neglecting her, and he explains that he couldn't come to her until "that cop" 
left. Emily is confused, and Don reveals Starsky's identity to her: "The word on 
the street is that Dave Starsky's got it for you." Don leaves. Distraught, Emily 
attacks the bust of Starsky with a sculpting tool. 
 



It's the next day. Huggie Bear calls Hutch at the police station to discuss 
arrangements for a set-up. Huggie Bear is going to buy the stolen jewelry from 
Pinky in 20 minutes, and Hutch needs to get him the money for the deal.   
 
At the studio, Emily is confessing her role in the jewel heist to Sharon. "I agreed 
to be his lookout, and now he wants to take me to Hawaii and get married." "Well of 
course he does, 'cause he knows a wife can't testify against her husband." Don 
arrives, and Emily sends Sharon away. Don tells Emily that they'll be leaving 
earlier than expected, but she says that she is not going with him. Don refuses to 
accept her decision: "We're going to Hawaii. We're gonna get married. Like the 
saying goes, for better or for worse." "Besides, a wife can't testify against her 
husband." "You got it." 
 
Huggie Bear is at his bar. Pinky arrives abruptly. Huggie Bear says the money for 
the deal is in the cash register, but demands to inspect the jewels first. After a 
few minutes, Pinky becomes suspicious and forces him to open the register. It 
contains only $20. "How 'bout an IOU for the rest, 4980 bucks." Pinky approaches 
the bar, his gun leveled at Huggie Bear. Hutch reaches up from beneath the bar and 
disarms him. Hutch holds Pinky over the bar upside down while he recites the first 
lines of the Miranda warning. Then he threatens Pinky with a long prison sentence 
unless he describes Don's role in the heist. 
 
Starsky arrives at Emily's studio, but finds it empty. He sees the disfigured bust. 
The door breaks in: it's Hutch, with his gun drawn. Starsky draws his gun in 
return. Starsky and Hutch remain locked in this position for a moment before 
talking. "He's not here, huh?" "Who?" Hutch reveals that Don is "Emily's old man" 
and that Emily was the lookout during the heist. Starsky disputes Pinky's word, but 
Hutch convinces him by explaining that Pinky has nothing to lose by telling the 
truth. Sharon arrives and tells Starsky and Hutch that Don has taken Emily to his 
apartment. 
 
A high-rise apartment building. Starsky and Hutch arrive in an unmarked car, siren 
blaring. They pull into the underground garage and locate Don's car in his assigned 
parking spot. Don and Kenny exit the elevator, with a reluctant Emily in tow. They 
see Starsky and Hutch sitting in the unmarked car. Don takes out a gun and holds it 
under his garment bag. "Shut up and be cool and we'll just walk right outta here, 
okay?" Starsky and Hutch spot them. Hutch draws his gun. Starsky gets out of the 
car, hands empty. Emily begins to blink under her sunglasses. We see a blurred 
image of Starsky approaching.  
 
Starsky confronts the group. Emily shouts "Dave, he's got a gun!" Starsky kicks 
Don's gun, and it goes off pointed at the ceiling. Emily looks on, hesitant. Kenny 
runs away. Hutch pursues Kenny in the car. There is an extended fist fight between 
Starsky and Don. Hutch bumps Kenny with the fender, sending him into a nearby 
parked car. Kenny collapses on the ground. Hutch throws him onto the hood of the 
unmarked car and handcuffs him. He drives off with Kenny on the hood. Starsky 
handcuffs Don on the hood of a parked car. Hutch pulls up nearby, hitting a 
dumpster as he parks. He takes custody of Don. Starsky approaches Emily, and they 
embrace. "It's weird isn't it, how things work out." "Dave, I can see you."  
 
Starsky is at his apartment, vacuuming the carpet and drinking a beer. Hutch 
enters, startling him. "How's Emily doing?" "Well the doctor says she stands about  



a 100% chance of recovery." Starsky tells Hutch that Emily will most likely receive 
a suspended sentence. He points out the finished bust, which stands on a nearby 
table. "You oughta try it sometime." "What, sculpting?" "No, wearing a blindfold. I 
bet you couldn't hack it for 5 minutes." "5 minutes, with my grasp of Extra Sensory 
Perception?" Starsky and Hutch make a $10 bet, and Starsky blindfolds Hutch with a 
cleaning rag. Hutch demonstrates his ability to maneuver around Starsky's apartment 
while blindfolded. He heads for the "little boys room" but is led astray by 
Starsky's wicker chair, which has been moved. Hutch exits through the front door of 
the apartment. Starsky closes the door behind him and stands waiting nearby. There 
is a loud, extended crash and a shout.  
 
Forty-one years later, someone comments that Emily is played by Kim Cattrall of Sex 
and the City. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 





Lawrence Giffin, Untitled (blindfold) 



 
 

 
 
 
 
 
 























Klaus Killisch, Untitled (blindfold) 













Kim Rosenfield, Untitled (blindfold)



Blindfolded Banana Feed Game 

 

 

Labels: eating/drinking, game, guys vs. girls, messy, trick 

 

Materials: 

blindfolds, bananas 

 

Directions: 

Get several couples to take turns feeding each other bananas while all are 

blindfolded.  First let boys feed girls.  Then get girls to feed boys, but first take 
off the girls’ blindfolds.  Boys get it in the ear! 

 

 

 

 

* Blindfolds Skit * 

 
 

This Skit is meant for Boy Scouts. 

Decide for yourself if it is appropriate for your younger scouts or not. 

 

Required: 

 

Blindfold for each volunteer 

A prize for each volunteer 

 

 



Script: 

 

Ask for four or five volunteers – new scouts that have never seen this skit are 
needed. 

Show them only one of the prizes and say that one scout will win it – a candy 
bar, trinket, whatever. 

Blindfold each person. 

 

Tell them this test has been used for years to determine the bravest, smartest, 
and toughest new members of the group. 

 

Tell them the rules are simple: 

 

• no talking allowed from this point on. 
• if you give up, just sit down where you are. 
• the winner is the last person left standing. 

 

 

Tell them to remove one thing they are wearing and toss it on the ground. 

As soon as someone removes his blindfold, give him his prize and silently tell 
him to sit. 

 

Those that don’t think to remove the blindfold will remove an item of clothing.  
Continue to tell them to remove something else until there is one scout left, or 
until someone looks like they may start to remove something indecent.  If that 
happens, tell every one to stop. 

Tell them to remove their blindfolds and give everyone that participated a 
prize. 

 

 

 

 



Blindfold Boxing 
 

 

The contestants in this stunt are blindfolded but the blindfolds are arranged so 
that they can see a little.  The idea is for the boxers to mix it up a little, and 
then get separated and rush, in the direction of the audience swinging wildly in 
every direction.  A few rounds of this will serve to keep the audience on their 
toes and provide quite a bit of entertainment. 

 

For a variation, use two Scouts who have never been ‘sold” and spring a 
surprise on them.  Tie a rope to each boxer, the other end to be tied to his 
chair.  These are just long enough to enable the contestants to meet each 
other and register a hit. 

 

They are then blindfolded and allowed to box for one round. 

 

During their rest, a large knot or loop is tied to one of the ropes.  As a result, 
they will be sparring away ten feet apart, to the amusement of the spectators.  
A boy is delegated to create the illusion of contact with the other boxer. 

 

 

 

 

Title:  A Funny Skit For Summer 

 

Equipment: 5 Styrofoam/paper cups 

                         5 coins (quarters work best) 

                         5 blindfolds 

                         1 tall glass of water 

 

 



Preparation:  Cut the bottom out of one of the cups 

 

Action:  The patrol that is running this picks five scouts.  They have them 
stand in front of everyone.  One scout explains that their task is very easy.  All 
they have to do is drop the coin into a cup.  The scout running this 
demonstrates with a cup with a bottom.  He is blindfolded, a coin balanced on 
his noise, and the cup is placed in the waistband of his pants.  He explains no 
hands allowed.  He then drops his head and tries to get the coin into the cup 
with a bottom.  Then you get your five scouts together that you picked and 
blindfold them and give them the coin.  After all of them are blindfolded, place 
the cup in the waistband of their shorts/pants.  Give the first four guys the 
cups with the bottom but the last guy the one without the bottom.  Tell each 
one on the count of three, drop it in your cup.  Make sure you do them one at 
a time.  The first four guys try.  But then on the fifth guy you say “one…two… 
and at this time a scout who was hiding with the tall glass of water pours it into 
the cup without the bottom.  It is funny to see their reaction since they were 
not expecting water down their leg.  After it is all over, give the coins to the 
participants. 

 

 

________________________________________________________________ 

          

 

 

Jonah – Clown Ministry Skit Courtesy of Clowns for Christ 

 

 
Parts:  Narrator, God, Jonah, Storm Maker, Helper, Sailors (one or more) 

 

Props:  Chair or step ladder, megaphone (can be rolled poster board), boat, 
sailor hats (newspaper), play-money, storm (spray bottles and palm 
branches), blindfold. 

 

 



Narrator:  I have a question.  Have any of you ever been in Time Out?  Did 
you know that in the Bible, God put someone in Time Out?  It wasn’t even a 
kid.  It was an adult.  Can you believe it?  It is the story of Jonah.  Today, 
Jonah will be played by Chuckles the Clown.  We call him Chuck for short. 
(Jonah comes in and bows).  Well, one day, God called out to Jonah. 

 

(God comes out, sets up a folding chair and climbs up on it and gets 
megaphone ready) 

 

God:  Jonah…(no response from Jonah) (louder) JONAH…(still no response) 
JONAH!!!! (still no response) Chuck! 

 

 Jonah:  What? 

 

God:  You are playing Jonah today. 

 

Jonah:  Oh yeah! 

 

Narrator:  Anyway, God called out to Jonah and told him to go to a place 
called Nineveh. 

 

God:  Jonah, go to a place called Nineveh. (As he says this, God points in the 
direction opposite of Nineveh.   Jonah points in the correct direction to indicate 
that God had it backwards. God then points the way Jonah indicates.) 

 

Narrator:  Well, Jonah had heard of Nineveh.  The people there were really 
bad.  They worshipped statues and did all kinds of weird things.  They did not 
know God.  Jonah didn’t want to go. 

 

Jonah:  I don’t want to go. 

 



Narrator:  Well, God insisted.  He said “I want you to go tell those people in 
Nineveh all about me.” 

 

God:  Go tell those people all about me. 

 

Narrator:  You see, God, being fair, wanted to warn those people that they 
were really messing up and that he was going to have to destroy them if they 
didn’t straighten up. He had chosen Jonah for the job.  Jonah was still a 
chicken though (Jonah acts like a chicken) so he ran the other way. He got on 
a boat trying to get as far away from Nineveh as he could. 

 

(Sailors come on with boat, and Jonah jumps in, gives them some cash, and 
points where to go.) 

 

Narrator:  Well it didn’t take long before God sent a storm. 

 

(God waves out Storm Maker and helper, who make wind and rain) 

 

Narrator:  Well, the sailors were scared. 

 

Sailors:  We’re scared! 

 

Narrator:  Being pretty smart people, the sailors figured out that God was 
causing the storm, and that someone had made God mad. 

 

Sailors:  Someone here has made God mad. 

 

Narrator:  It didn’t take long for them to figure out who it was.  Jonah admitted 
it was him and told them that if they threw him overboard everything would be 
OK.  The sailors didn’t want to but they knew that if they didn’t that storm was  

 



going to kill them all.  So they threw him over. 

 

(Sailors throw Jonah overboard, the storm stops, and they row away off 
stage.) 

 

Narrator:  Well, Jonah was in the water sputtering around when something 
happened to him.  Suddenly he was sitting in the dark. 

 

(Helper runs out and blindfolds Jonah) 

 

Narrator:  Well, Jonah had no idea where he was, but he did know that he 
smelled something. 

 

(Helper holds a can of tuna under Jonah’s nose.  Jonah makes a face.) 

 

Narrator:  It smelled like dead fish.  It was really gross!  OK, so we know that 
wherever Jonah was, it was dark and smelly.  Well, Jonah, trying to figure out 
where he was, started to feel around. 

 

(Jonah feels around and Helper puts plate of shaving cream near him.  Jonah 
puts his hand in the shaving cream right.  Helper pretends to laugh very hard.  
Jonah makes a face, gropes around until he finds Helper’s shirt or sleeve, and 
wipes off his hand.  Disgusted, helper runs off.) 

 

Narrator:  Jonah discovered that her was in a smelly, dark, slimy place.  He 
was in TIME OUT!  Can you figure out where he was in Time Out?  That’s 
right, he was in the tummy of a giant fish.  I think that would be really gross.  
(Jonah nods vigorously)  Well, while Jonah was in there, he had a lot of time 
to think.  He realized that he was wrong to run from God and to disobey God.  
He also realized that God could see him no matter where he was. 

 

God:  Duh. 



Narrator:  Well Jonah begins to pray (Jonah gets on his knees) Jonah told 
God how sorry he was. 

 

Jonah:  I am soooooo sorry God. 

 

Narrator:  Jonah then promised God that if he ever got out of the fish he 
would go to Nineveh and tell the people about God.  Then suddenly, with a 
wave of God’s hand, (God waves hand) the big fish threw up.  (Jonah doesn’t 
move).  Oh come on!  You are supposed to get up, Jonah.  Chuck, get up! UP, 
CHUCK! (Jonah jumps up.  Helper throws water in Jonah’s face.  Jonah rips 
blindfold off) 

 

Sailor:  (coming back) Oh, I get it, that’s a lousy joke! 

 

Narrator:  Anyway, Jonah did as he promised and he went to Nineveh and 
told everyone about God.  I hope that our messy little play will help you to 
remember to always do whatever God asks you to do. 

 

 

 

 

 

The Shooting Contest 

Skit 

 

 

Action: 

 

Music starts.  Billy Bob and Bobby Joe come walking out (dressed as hicks) to  



the middle of the auditorium.  On stage there is a wood frame (6’x6’) covered 
with a sheet.  Hanging from the sheet are four porcelain dishes.  Sitting on the 
stage is another Hill Billy with a  straw hat (not paying attention to anybody). 

 

Billy Bob:  Bobby Joe, I’m so happy that you’ve recovered from your wounds.  
Good thang I didn’t hit anything important! 

 

Bobby Joe:  Billy Bob, you can say that again.  I can hardly believe what we 
gots ourselves in a fight over a girly friend! 

 

Billy Bob:  Me neither!  But I gots to tell ya…My Ruby Mae Bognia, she’s 
worth it! 

 

Bobby Joe:  Well heck!  So’s my Ruby Mae Bognia! 

 

Billy Bob:  I know!  I Know!  Let’s not start that again.  I can ill-afford another 
bullet in the cranium. (pointing to head)  I already set off every metal detector 
near the road from here to Bristol.  Matter of fact, because of you (pointing to 
Bobby Joe) I couldn’t visit my Mama on Mother’s Day.  Them darn prison 
officials(shaking head back and forth)… 

 

Bobby Joe:  Okay, Okay…I feel bad enough already that she’s in prison.  I 
keep thinking that if I hadn’t talked your Mama into trying some of that Wolf 
juice, maybe she wouldn’t be in jail today.  Although you must admit, she had 
the strangest reaction… 

 

Billy Bob:  I know…Don’t remind me…I’m trying not to think about 
it…(shaking head back and forth) 

 

Bobby Joe:  But hey, Billy Bob, let’s not get all sad and 
stupid…(pause)…okay, maybe it’s too late for that…But let’s do what we 
came out here for! 

 



Billy Bob:  Sounds good to me.  Once and for all, I’m going to prove to 
everybody that I can shoot better than any man alive, and in par-tic-u-lar, 
better than you…you pond scum drinking!  Fly snatching!  Lilly-pad jumping!  
Insect-eating!  Lizard-lipped!  HORN-TOAD! 

 

Bobby Joe:  I have not problem with that!  Because when we’re through, 
everybody will know that I’m the best!...You slow-witted!  Web-footed!  Turkey-
necked!  Worm-eating!  Feather loving!  BUZZARD! 

 

Billy Bob:  I think I’ve heard enough chit-chat!  Let’s get this here shooting 
contest under way! 

 

Bobby Joe:  Fine! 

 

Billy Bob:  Fine! 

 

Billy Bob:  Hey Bobby Joe!  Isn’t that your sister sitting next to them there 
targets? 

 

Bobby Joe:  Afraid so!  She’s always in the wrong place at the wrong time!  
Why don’t you get her attention. 

 

Billy Bob:  No problem Bobby Joe.  (Billy Bob points gun towards 
her…says—Bang!  Backstage helper pulls fishing line connected to hat.  Hat 
goes flying off her head). 

 

Bobby Joe:  Are you crazy!  You went and shot my favorite hat off my sister’s 
head. 

 

 

Billy Bob:  Relax gizzard brains!  I didn’t shoot your favorite hat!  I shot the  



man sitting backstage holding the string that was attached to your favorite hat!  
(backstage helper hits the stage with his hand causing a thud as if someone 
fell to the ground). 

 

Bobby Joe:  Oh!  Well thank you Billy Bob, I appreciate your thoughtfulness. 

 

Billy Bob:  Let’s get this here contest started…You first Bobby Joe. 

 

Bobby Joe:  My pleasure Billy Bob (Bobby Joe aims…say –Bang!  Backstage 
helper breaks one of the plates with a hammer from behind the sheet.  Note, 
there is masking tape crisscrossing the plate from behind so that it doesn’t fly 
all over the place). 

 

Billy Bob:  Nice shot bucket-head! 

 

Bobby Joe:  Thanks! 

 

Billy Bob:  No let me show you what a real man can do!  I call this my slow-
motion shot. (Billy Bob aims…say Bang!  Wait five seconds…One of the 
plates gets broken from behind the sheet). 

 

Bobby Joe walks with the bullet staring at it as it slowly goes toward the 
stage…As he whips his head around to look at the stage – Backstage helper 
breaks the plate. 

 

Bobby Joe:  That’s not bad for a Tiger-chasing, Bear chip-gobbling, Wolf-
juice guzzling, “Smelly old Bobcat” like yourself!  (pause) But let’s get serious.  
Blindfold please.  (Billy Bob hands Bobby Joe a blindfold.  Bobby Joe puts on 
blindfold and aims at the ceiling in the opposite direction… say –bang!  One of 
the plates gets broken behind the sheet)> 

 

Billy Bob:  (shaking his head side to side)…I’m not even going to ask how  



that shot was made… 

 

Billy Joe:  Try not to think about it Billy Bob…It’ll only hurt your brain.  Yep, I 
think that shot pretty much settles it… Don’t you think?  Or do I have to 
embarrass ya some more? 

 

Billy Bob:  Hold on…you Wolf juice-pushing, Mama bashing, Cheese 
throwing!  Ninja Turtle!  I have one more shot!  I call it -  
THE AROUND THE WORLD SHOT”.  That’s right… I’m gonna fire this here 
gun and the bullet is going to go over to that there target, cycle the entire 
world, come back down from behind us, and hit that there plate!  What do ya 
have to say to that?! 

 

Bobby Joe:  I’ll believe it when I see it! 

 

Billy Bob:  Get ready to become a believer buddy!  (Billy Bob aims and then 
lowers his gun)  By the way, when I shoot and that baby comes back around, 
you better duck!...Or jump!  I’m not sure which…but you better get it right 
buddy or you’ll be a hurtin!  If you know what I mean!  (Billy Bob laughs, raises 
gun, and aims again) 

 

Bobby Joe:  Well, thanks for the warning, Billy Bob.  Personally, I’m a 
planning to duck.  But in your case… May I recommend jumping? 

 

Billy Bob:  (Billy Bob lowers gun again) Why’s that  Bobby Joe? 

 

Bobby Joe:  I figure, if you guess wrong and it hits your head, you gots less 
to lose that way!  (laugh and snort). 

 

Billy Bob:  Now you’ve gone and done it!  (pause)  We’ll see who’s laughing 
after this shot!  (Billy Bob raises gun, takes aim again) …say –Bang! 

 

 



Billy Bob:  Whistle sound – There it goes!  I think I can still see the bullet –
whistle- it’s leaving the atmosphere – whistle – It’s heading for Bowie’s Local 
Truck Stop:  “Hey Billy Bob, Was that a bullet?...” 

 

Bobby Joe:  You Were Lucky! 

 

Billy Bob:  Its headin’ west – whistle – Rosewell, New Mexico 

 

Bobby Joe:  “The humans are revolting!” 

 

Billy Bob:  Whistle sound – California 

 

Bobby Joe:  Hey dude…Was that a bullet!  Narly! 

 

Billy Bob:  Whistle sound – It’s crossing the Pacific – whistle – Japan 

 

Bobby Joe: “I’m King FOOD, Master of Food Weaponry.”  (King FOOD is a 
reference to another skit) 

 

Billy Bob:  Whistle sound – Russia 

 

Bobby Joe:  “Da…Ya…Dats a bullet…Ya…Da” 

 

Billy Bob:  Whistle sound – France 

 

Bobby Joe:  “Stupid Americans!” 

 

Billy Bob:  Whistle sound – London 

 



Bobby Joe:  “By George, I think that was a bullet.” 

 

Billy Bob:  Whistle sound – It’s crossing the Atlantic… Here it comes – 
Bowie’s Local Truck Stop 

 

Together:  “YES, Lucky!!!” 

 

Billy Bob:  Whistle sound – It’s getting very close! 

 

Together:  “DUCK!!!” 

 

Both guys duck and one of the plates gets broken from behind the sheet.  Billy 
Bob struts around auditorium… 

 

Billy Bob:  Oh yeah!  That’s what I’m talkin’ about!! 

 

Bobby Joe:  (shaking his head side to side)  I’ve seen it all, Buddy, you are 
the best! 

 

Billy Bob:  And don’t you forget it! 

 

Music starts again (Beverly Hill Billy) 

 

Equipment:   

 

Costumes for Billy Bob and Bobby Joe, two rifles, straw hat and wig, 30 feet of 
fishing line, two goofy hats, shooting stand (sheet over 2X4’s), five plates with 
taped backs, hammer, and blindfold.  For intro. music helps – try “Beverly Hills 
Billy” theme song. 

 



Preparation: 

 

Works best if players rehearse skit at least once before the show. 

 

 

- End - 





Kristen Gallagher, Blindfold Ideas
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Tim Davis, Down My Block and Back, Blindfolded 



    
 
 
 

    
 
 
 
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 
 
 
 
 
 
 



    
 
 
 

    
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    
 
 



    
 
 
 

    
 
 
 



    
 
 
 

    





Sabine Herrmann, écriture automatique / blind gezeichnet 



 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 



 
 
 
 



 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 





 
 
 
 
 
 



 
 
 
 
 
 
 





Sam Tierney, BRB (Brigade de Répression du Banditisme) 



 
 
 
 
 
 
 
 





Eddie Hopely, base mutant 



 
 



 
 



 

 
 
 
 



 
 
 
 
 
 
 





Astrid Lorange, Grafy 
 



 
 
 
 
 



 
 
 
 
 



 
 
 
 
 
 
 



 
 
 
 
 
 



 
 
 
 
 



 
 
 
 



 
 
 
 
 



 
 
 
 
 
 



 
 
 
 
 



 
 



 
 
 
 
 



 
 
 
 
 
 
 
 
 



 
 
 
 
 



 
 
 



 
 
 
 





Lanny Jordan Jackson, Inner Experience / Fata Morgana 



 
 

INNER EXPERIENCE  
 
Lost badly lost babblers a night in which we can cure periods of life which we can change appearance of 
light which comes from babblers and I in which comes from traveling lost among babblers and I in which 
we can only view supply which can be appearance of lading which comes from goblet lost among babblers 
in night which comes from babbling blossomed rapidly lost rapidly lost among travelers in a night in 
which we can only insurance site which we can change the appearance of age in which we can create the 
appearance of light which comes from traveling lost among babblers in night which comes from babblers 
in the night which comes from babbling loss of ungodly loss of ungodly loss among gobblers night which 
comes from babbling lost among babblers night which comes from babbling lost among babbling lost 
among dabblers in the night in which we can only insurance site which we can only take the appearance of 
life which we can only take the appearance of light in which comes from godly blossom am babbling lost 
among battling lost among battling lost among travelers and I in which comes from babblers and night 
which comes from babblers in the night which can only hate the appearance of lading which comes from 
gargling lost among dollars tonight which can only view supply which comes from babblers in which we 
can create the appearance of life in which we can okay you periods of light which comes from godly loss 
among travelers agonizing which we can okay the appearance of life which we can only take the 
appearance of lading which comes from gobblers in the night in which we can all create the appearance of 
light which comes from babblers in the night in which we can only see appearance of life which we can 
only hate you parents of light in which we can only take the appearance of life which comes from 
babblers and night which we can only take the appearance of life which we can only take the appearance 
of light in which we can okay the appearance of light which comes from the devoutly lost among 
babblers in night which comes from babblers tonight in which we can okay the appearance of life which 
we can only hate the appearance of language comes from babblers and about which we can only take the 
appearance of light which comes from babblers and night which comes from babblers in the night which 
we can only see appearance of life which comes from battling lost among babbling lost among dollars in 
the night which we can only see appearance of life which can only see appearance of life which comes 
from babbling loss among babblers in the night which can only take the appearance of lading which 
comes from babblers tonight in which comes from babbling lost among cobblers tonight which we can 
only see appearance of sight which can only see appearance of life which comes from babbling lost among 
babblers night which comes from babblers in night which comes from babblers in night in which we can 
only see appearance of light in which comes from babbling lost among babbling lost among gobblers in 
the night which comes from babbling lost among babbling loss among gobblers night in which we can 
only get parents of light in which we can only take the appearance of light in which we can only take the 
appearance of play in which comes from gobblers in writing which we can only take appearance of life 
which we can only take the appearance of lading which comes from babblers and tonight which comes 
from babbling lost among toddlers and hygiene which comes from babbling lost among babbling lost 
among battling lost among babbling lost among dabblers night which comes from babblers babbling lost 
among babbling lost among battling in which we can only hate the appearance of light and hate the 
appearance of language which comes from babbling lost among dollars in night which we can only take 
the insurance of life which can only hate the appearance of light which we can only take the appearance 
of light which can only take the appearance of light which comes from babblers in the night which we 
can only get parents of light in which we can only see appearance of life which can only take the 
appearance of light which comes from babblers which comes from babblers and which comes from 
battling lost among babblers in the night which we can only see appearance of life which comes from 
toddlers anodizing which comes from gobblers in which we can only hate the appearance of light in 
which comes from battling lost among babblers and I in which comes from babblers in  night which   

comes from poplars   and  among gobblers I  in which comes from babblers  and  I   in  night   which   columns 



 
 

FATA MORGANA 
 
In the appropriation of administering a blind spot while raising little consequence he turned his eternal 
individuals all lost among waves individuals are harbored within the community are harbored with the 
community are open to turn toward another great black spot on his friend's face he turned their eyes 
waves lost among waves individuals upturn when individuals turn the appropriation of advantage during a 
blind spot on his face he saw another friend's face he saw a great black spot the blind spot on his friend 
little in return toward another friend saw a great black spot on his friend's face also the folds which are 
harbored within communication of advantage during the appropriation of an image during the rays of 
light intersect like intersect his life intersect like interceptors of light interceptors applied intersect like 
interceptors like intersect his life intersects of little consequence he saw another great black spot on his 
face he saw a great black spot where the rays of light intersect is of little consequence he turned when 
individuals upturn when individuals turn when individuals turn when individuals are open to raise little 
consequence he saw another great black spot on his friend's face he turned toward another friend into 
dinner party appropriation of advantage during the course of normal vision also the folds of appropriation 
of death is turned toward another friend saw a great black spot on his face also households which are 
harbored within the community are opened in the blind spot where to raise little consequence he saw 
another friend deaf in their eyes waves lost among waves upturn individuals turn their eyes lost among 
waves individuals upturn when individuals are lost among waves individuals upturned to retire individuals 
have turned their eyes wage loss among lanes individuals upturned their eyes waves laws on community 
are harbored within a communication I saw another great black spot on his friend's face he saw another 
friend's face he saw great black spot on his face he saw another great black spot on his friend and death in 
their tartlet individuals are harbored within the community are open to nurture their eyes wage loss and 
community are lost among individuals are lost among waves individuals upturn when individuals are open 
to turn toward another great black spot on his friend's face also folds which are lost in communication 
about the image during the course of normal vision the rays of light intersect like intersect like intersect is 
of little consequence he saw a great black spot where he saw another friend's face the course with normal 
vision in the rays of light intersect is of little consequence he saw another friend deaf in the course of 
normal vision the course of normal vision the course of normal vision the course of normal vision the 
course of normal vision the course of normal vision the course of normal vision the course of normal 
vision arrays of little consequence he saw a great black spot on his friend's face also the folds which are 
harbored within the community are harbored within the community are opened in the rays of light 
interceptors of life intersect of little consequence he turned toward another friend's face also the folds 
which are harbored within the community are lost in communication loss among lanes of administering 
the race of little consequence he turned toward another great black spot where the appropriation of 
administering a blind spot on his friend saw another great black spot on his friend saw another great black 
spot where the appropriation of death in the line spot on his friend like intersect his life like interceptors 
of light and saw another great black spot on his friend's face he turned arise waged loss of communication 
and death in their tartlet individuals are harbored within the community are open to nurture their eyes 
and saw another friend's space also the folds which are harbored within the course of normal vision the 
community is lost in communication and saw another great black spot on his friend saw another great 
black spot where the blind spot on his friend's face saw a great black spot on his face he turned toward 
another great black spot on his friend and death in their eyes ways lost among waves individuals are lost 
upon vision and Thomas among ends individuals upturn individuals upturn when individuals are harbored 
within the community are lost in communication of an image during the course of normal vision the 
appropriation of an image during the appropriation of death in their eyes wage loss among waves 
individuals are lost among waves individuals up to their eyes in wage loss and communication during a 
line   not   raised   on  a  face  also  the  folds   of  little  consequence  he  turned  their   turn   toward   other    friends 



 


